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Leno jedso nornaerse y yMETHOCTH ABAAECETOr BEKA CTOJM NOA, Y PASAHYHTHM HMMONHKAUHamMa, no3=aTyM YMETHHYKHM
MPHALUMMOM da je, NDEe HEro WTO & HEKH OBNMK Ha CNMLM CACEMM OLAPERSHW U NOCCBHM NDEANET, T 60ojera MPIbA HAHETA HA NNATHO
M BER THM UHHOM 3ANOYHLE HErOB CAMOCTANHH WHBOT. O4 MMNDECHCHH3MA ce 3anpaed OB&] NPHHUMN BRAO CABECHO Pa3BHad y
NOC2GHe BBNVKe CMKAPCKE WKONE KOje CY Ce KCHAUHO YAHNE Y NOBCCHK TOK ENCTPAKTHE YMETHOCTH. M RaHac j& Moryhe Y CnWKapcxo)
MDAKCH HEKMX MIARMX YMEeTHWHA 22N35HTH OAPAZe HaBEABHOT CX2aTaka, &A1 M Ca NPUMETHAM OACTYNaHMMA KCja Cy v Se3d ca
HACTANHM MCRYCTBMMA NDAKTHURCT CNMKADCKO!r AENOBaHa Y BD3MM NNACTHUKKM NPSBHDALHME TOKOM Osor nepxoaa.

IpoTekny AeueHHjy, KCNHKO YNPAERO W YUYSCTRY)E, MAAA HE TONMKD HHTEH3UBHO, Y YMETHHYKOM MMBCOTY, Muoapar PucTuh je
HCH/LYUHEO MOCBETHO CTaBmbajyhi NPea CBOJy YMETHOCT CaMo jefaH npoBnem: Kako AshHHHGATH BNACTHTY CAMREAPCKY NOSTHKY, &,
Ca J2He CTRAHE, OCTaTH ACCNEASH UMNSPATHEY KPEHPEHA AYTEHTHUHO W CNeUMbHYHOr CNHKAPCKOr OCJEKTA, W, Ca APYre, ACBeCT
y NHTAME YIPARD HoCH TEMESEHU NPHHUWN KOJM j& HaBeAeH Ha nodYeTky. OBaj Man4 PeTPOCNSKTHEHH HU3 PuCTYheBMx civka CTKEHBA
HaMepy Aa Ce OBNKKYje JBAHCTEEHM BHU3YEnHM Aorahaj KojW Ccayur-apajy CaMo 43e JeAHAKO BAMKHES KOMAOHEHTS,

3amMeHOM pABHE NOBPLUMHE HATErHYTOr CNHKEPCKOT MNATHA PEroedOM, SIYXMBAHCM NOBDLUWHOM AnyMHHZYMCHHX Tadiw,
nernTiMipana ce Puctrhesa notpe6a A2 CONCTBEHO CAYKADCTSC M3ByUe U3 TRAAWUHOHTHO JETEPMMHMCAHWX CIMKOBHMX NpencTana
Koje ce xpehy Y rpaHHuzMa HORMHPAHA MKOHHUHE CHTYAUM|E MPeMa NPONOSHUMIaMa Hexe ABOLHMEHIHOHANHE OCHAOBE. TaxBy HEDABHY
NOBPLUHHY PrCTHh MCCTHME DAZNHUMTHM NOCTYNUMMA: MYMEBaHSM, CasujatbeM, npecasujareem, rpedaren, YNySrouBarbem anyvHHH-
jymcre Tafne. Ha Taj HaYuH ayTop NocTHKE PEr=COHY NOEPLWIMHY PAINHUMTE NDOGHAHCEHOCTH, 04 CACBMM NIMTKOr A0 BENC BUCOKCT
perceda KoM B, 12 HHje JehHHHCAH Kao CvKa-persed, MOrao 4Yak GWTH BaSpUIBHO. CAMOCTANHD BajapCKO Aenc. Beh oA camor
MO-ETRA OCAKBOr AENCBama, PUCTHR Ha NOCTYNaH HauH ascTatinuayje DABHY NOBPLUMHY, Hajipe AMCKLETHD W FOTOBG HEHEMEDPHD,
Na CBe NPHVETH#e AC JaCHOM YMETHMUKOr CTABA KOM je Cada A0CTHrao NYHH AYTCPCKH AWrHHTET.

lNocne 0B2KO NPUNPEMaHE NOLADMe HACTYNA NPOUSC HAHOLEHA GojeHor Cnoja, 0AHOCHO CIHKAHE MO PEIbEMHS] NOSPLUMHH,
PHCTAR 2 ¥ NOUYETKY RaKpPATKO, TPArao 3a CMMCIOM rEOMETDM3MA, 33 OHHM COCNHUMMA KOJM CY NPHU3HEANM BayXayCOBCKY SHIYENIRY
ECTETHKY, [TCTCM j& M3MEHUD HAYHH ErsexylH]e KONOPHCTHSKOr NPHEOPA HA TA] HAYMH A3 (8 NOYED LA NPMMEHLYIE TBCTYANHW panepTeap:
CHNOBHTO HaHCLIEHe B0je YEeTKOM, NDONHBAFE W NPCKAHE TEYHE ©oje, v Haj3as, y CepHM HAJHOBHJMX Daacea, YTP/EAEAHEM KDMOM
HAHOCH NasypHy BOjy HOSOr 3BYKZ, OBOra nyTa AENHKATHH|E H MDEUMSHHE, « Ca 30PHD KOHTPOMMCAHHM edeKToM. Y NOTOHsMY
PRACBMVE MDYMETHA € TeK MECTVMHUHA "OPraHH3aLMja’ amopdHe CTRYKTYPE HErOBMX perceda, Ha Taj HauMH 03 CE [aBmbajy NoHeKx
AHCKPETHH YII0EH W NDABE NMHH|E Ha MECTMMA CaBXjarka anymuHHjyma, TUVe je yumseH 3anpago JEAaH NyHH KPYT M YCNOCTaB/bEHA
J& KAPHKA CA& HErOEMM MPEHM PaACEHMA KOJHMa. [¢ NPHAUMN OPraHM3oRakba (CRHKOEHE NpeacTase) 1o Ha/peRheH NPHHUKNY =HXCOBE

AC3OPTanM3aLme.
OKoCHHUE PUCTWREEOr NMKOBHOT KCHUENTA 3AGHMBA C& HA GOPMHDarbY BH3YENHE npeAcTaee (NC2HATHM METO4ama Koje je

DETUCTDORANS HCTOPH]E MOAEDHE YMETHOCTH) Y YCIIOBHMA ClIMKAPCKH HEPErynucaHe (persedHe) nosnore. ¥ OBOM NDHMERY, HI26paHH
CTHRANCKK METOA j€ CaBPWEeHC YCArnalueH ca NOTREBOM, MK TAUHMIE - UMIbeM, OBOr 2YTORA 44 NPEWCTHTA M DEASDOHHHILIE NNACTHUKE,
¢toomanHe u cruncke yonoee GOpMHMparsa M MOCTDjarba Heke BUlyeNHe NPeACTEBE, |@AHE KOHAYHS W CaBpllSHE MKOHMUHOCTH
ancTpaKTHOT NPOCEAsA KO[A AYry[e YNPABO Taxas CONCTBEHH MUBOT M BPeAHCCT HCKIBYYHBO YHYTPAWHHM YMETHHYK MM DAINC3HMA,
Ynotpeda jea-or o4 eeh NOBECHO enasopUPaHHX CAHKAPCKMX KOHLUENATE Ha, YCAOBHO roscpehy, Heoarosapajyhoj, NpezaanTHPaHo)
NOANO3H, JACHO NPEAOYABA AA CE Y AAHALLHHM YCIOBHMA OAMIPABR JEAHO BENMKO NREHCNHTHEARE 3HA4SHA, BDEAHCCTH W AOMETa
BH3YENHAX CHCTBMA CABPEMEHE YMETHOCTH, M HHXOBA HOBA BANOPH3AUM]A Y CHNAAy Ca UyNHMM W AYXCBHUM 3axTeEMMA, TE NOTPedama
AXTYENHHX NPCOUEHHTEMA M KODHCHMKA.

CaepemMeHa CAHKa, NPeMa TyMausksy HOBMX YMETHUKA, KOJMMA BACHIYDHO NpHnaaa W Muospar PucTih, e nacrana nose vy
HOME Ce orfiesa nojam YMCTOr BHICNHOM AOMMB/BAjA. M3BODH OBOT H3MEHLEHOr NAACTHYRGT NOCPEAORAHA cy BpojHY; roTosC 44 je
CBAKA JMKOBHA NOETHKA K3 BMmxe WK AAre YMETHHYKE NPOLWNOCTH JOBCIEHO foGap NOACTHUEZ] A2 C& OO b€ CAUMHH TEMErsHTO
Ha-g/I0 NPEMCNHTHBAKA. [l2HaC j& YMETHOCT NOHOBO, "YMETHOCT YHYTPALME HYMHOLTH', 3 Y CBOM CREUMdHEHOM QBNHRY, HEHA
CMMK3. J¢ HACTANA M3 UMCTOr 18NOBak:3E ¥ OTYAA NPOHCTEKNOT YTCKA Boje, CBe A0 ocnoboheHor KONOPHCTHYRO! 3BYKA, HA [RAHOM
34 OBEKBY NOTPEOY MPUroAHO NPCHANEHOM W MIEEEHOM HOCHOLY TAKBS CIMKOEHE NpeacTare. M Yy CBOM NPHUMERY jOW jeaHomM CvO
C& NPHOMMKMIK "anconyTHO] HYATO] TAYKK', Kaaa © CTPGroM CNMXAPCTBY 33MPABO H HE MOME BWTH roBopa, BER O MPErHAHTHE)
noTpeBu ayTopa fa y NOCTYNXY HOBE Kpsauwje npoHahs OHY HHOHHYKY NPEACTasY KOJa j& HCTOEPEMEHC W CaMO230AaTH LWL W
CamoOAMepaABatEe CTENeHa ayTEHTHUHE CTEAPanauke BO/LEe.

Joean Jecnotorvh



The whole chapter in the art of the twentieth century is determined by the well known artistic principle whereby
the life of the object begins with the first stroke of the paint across the canvas, before even it takes any paricular,
determined form. This principle was generated during the era of Impressionism and was concinously developed into
different schools, which, in their turn, evolved into the Abstract ar. Nowdays, it is possible to observe in the work of
some contemporary artists the manifestations of the above artistic principle coupled with the experience gained through
practical, fast happenings in platics during this recent period.

For the past decade, which is the period of his introduction, as well as the involvment in the artistic world,
though not particulary profilic, Miodrag Ristic has entirely dedicated himself and his art to the one single problem:
how, on the one hand, to be able to define his own poetic expression while remaining true to the imperative of the
authentic and specific creation of the painter’s object, and, on the other hand, to explore and question the very same
principle, which had been stated at the beginning of the work. This retrospective, which selects a small number of
Ristic's work, unveils the intention to formulate a whole visual event comprising of the two, equally important components.

Using the wrinkled space of the aluminum plate instead of the flat plane cf the canvas Ristic legilimized his
own necessity to extricate his art from the traditional views on painting, which is limited by the situation of the iconic
representation, towards propositions of its two dimensional framework. This uneven space Ristic acquires by the means
of different techniques: wrinkling, bending, rolling, etching, bending in of the aluminum plate. In this mannaer the artist
generates a space in relief of different depth ranging from the very low towards the very high reliel which, where it
not defined as relief-painting, could represent a finalized sculpture in its own right. From the very beginning of such
proceedings Ristic gradually undermines the flat plane, at first descreetly and almost unintentionally only to become
obvious artistic attitude, which finally reaches an acomplished level of the authorship.

The completion of the plate is followed by the layer of paint, rather the painting of this space in relicf. At first
Ristic was searching for the geometric solutions and for such forms which conjure up the visual aesthetics of Bauhaus.
Later the changes his techniques of the colour execution in the manner which includes the repertory of various
gestures: a forceful stroke of the brush, sgilling and sprinkling of the liquid paint, and finally, in the series ot the mast
recent work rubbing in by the cloth, which, now gives a new sound, as well as more delicate and more precise and
strictly controlled effect. In the later works only random organization of the amorpheous structure of his reliefs is
noticable in such a manner that there appear to be rare, discreet angles and straight lines at the places where the
aluminum plate is bent. With this circle is complete and the ring in the chain is linked with his earlier works in which
the principle of organization stands above the principle of desorganization.

The basis of Ristic’s artistic concept lies in the achievement of visual effect {with well known methods registered
in the history of Modern Art) in the conditions of irregular space. In this example the chosen artistic method is perfectly
attuned with the need, or more precisely, the aim of this artist to question and redefine plastic, formal and stylistic
conditions for creation and existence of a visual effect in the final and prefect iconic, abstract proceeding which owes
its life and value to the entirely inner artistic reasons. The usage of one of already elaborated artistic concepls on an
unsuitable preadapted base, as it were, clearly states that, at present, the contemporary art is undergoing a great
deal of questioning concerning its meaning, value and aims, as well as its evaluation in accord with sensouous and
spiritual demands and needs of the contemporary connaisseurs and public.

According to the present day artists, and Miodrag Ristic is one of them, the contemporary painting has becomea
a plane in which the notion of the pure visual experience is reflected in. The sources for this altered undertakings in
plastics are numerous: almost all artistic poetics, both from the recent and remote past, is sufficient encouregement
to make it the basic framework for research. Nowdays the art is, again, 'the art of inner necessity", and in this specific
form, its picture was born from the pure creation and consequently unadultarated impression of colour, releasing its
sound towards the protagonist (the work of art) particulary researched and executed artistic performance. Qnce again
in this example we touched upon "the absolute zero" whereby, strictly speaking, the painting itsell does not exist any
more, but the stubborn need of the artist to find in this new creation the iconic presentation which is both the self
determined aim as well as the self evaluation of the level of the authentic creative will,
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FPYIMHA H3MAT AHBA

JdpTem « mana nnacturka 1979 Beorpal
VHTERHALMOHANHH BHEHANHY OECTHEAN NOPTPeTA rpadyKe W upTema 1980 Tyana
Opyru TpHerany 1981 Wroclaw

Hoew unznoer YIYC-a 1982 Beorpan

23 OuTotapcky canol 1982 beorpaa

Mponehna wanexSa 1983 Beorpad

24 OxTofapckd canoH 1983 Eesorpag

LpTterk 1 mara nnactvia 1985 beorpan

LpTest 1 mana nnacTuka 1986 bBeorpaa
MopTpaT v upTexky KHY 1986 Baorpaan
Crnuezpcka nnactika CancH MCY 1987 Beorpag
UpTtexx 4 mana nnactira 1988 baorpan

LipTem v mana nnacruka 1989 Eeorpan

31 OxTo%apcku cancH 1290 Beorparn

Jecerba wanowda 1980 Beorpan

CAMOCTAINHE M3N0MXEE

Fanepwja YIIYC 1990 Gecrpaa
Xenwa-1 1980 Bauka MNanaska
Maiik NHKOBHH cano+ 1991 Kparyjesau

M3INOXHEHA NOENA

1. llpHa npoctopHa cnuka 1981 an, nnatHo yree 116 x 88 x 15
2. Mnaea npocTopHa cnuka 1981 an. nnatHe yree 93 x 97 x 13
3. Hyra crvka 1981 an. nnatHo yee 85 x B8 x 8

4, MpocTepHa cnvka 1983 an. nnatHo yibe 96 x 88 x 12

5. MpocTopra cnuka 6 1984 an. emajn nax 94 x 142 x 41

€. MnacTudHm upTexn 1989 an. Tyw 100 x 105 x 5

7. MpocTop=a ca“Ka 1990, an. yree 160 x 87 x 36

8. NuHamuura Gopma 1990 an. ybe 98 x 100 x 25
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