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MIODRAG RISTIC

Roden 1952. g. u Sarajevu, Zavréio Fakultet likovnih umetnosti u
Beogradu 1978. godine. Clan ULUS-a od 1982. godine. Zivi | radi
u Beogradu.

Adresa: Svetozara Markovi¢a.10, tel. 338-563

Dosada&nja izlaganja:

-CrteZ i mala plastika 1979. godine, Beograd
-Internacionalni bijenalni festival portreta, grafike i crteza - Tuzla
1980.

-Drugi trijenale Vroclav 1581

-Novi &lanovi ULUS-a 1982 u Beogradu

-23 Qktobarski salon 1982 u Beogradu
-Prole¢na izloZba Beograd 1983

-24 Oktobarski salon 1983 Beograd

-Crte | mala plastika 1985 Beograd

-CneZ i mala plastika 1986 Beograd

-Portret u crteu KNU Beograd 1986

-28 Oktobarski salon 1987 Beograd

-Slikarska plastika salon MSU 1987 Becgrad
-CnieZ | mala plastika 1988 Beograd

-Crte? i mala plastika 1989 Becograd

- Prostorne slike - Galerija ULUS-a 1990 Beograd
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. Crna prostorna slika, 1981, al. platno ulje, 116x88x15
. Crvena prostorna slika, 1981, al. platno ulje, 97x98x12
. Zeleni prostor sa crnim kvadratom, 1981, al. platno ulje, 100x93x10
. Zuta slika, 1981, al. platno ulje, 95x86x8

Prostorna slika, 1981, al. platno ulje, 90x90x15
Crvena prostorna slika, 1981, al. papir ulje, 42x45x9

. Prostorna slika, 1883, al. platno ulje, 160x95x18

. Prestarna slika 7, 1984, al. emajl lak, 140x103x44
Prestorna slika 9, 1984, al. emajl lak, 135x97x42

0. Prostorna slika 6, 1984, al. emajl lak, 94x142x41

1. Prostorna slika 5, 1984, al. emajl lak, 83x113x22

2. Prostorna slika 4, 1984, al. emajl lak, 81x115x28

3. PlastiZna slika 2, 1985, al. emajl lak, 67x134x27

4. Plastitna slika 3, 1986, al. emajl lak, 90x163x34

5. Metalna slika, 1985, al. 50x50x7

6. Prostorna slika, 1986, al. uljs, 87x170x35

7. Crveni narandZasti potez, 1987, al. ulie, 90x149x27
8. Tamna slika, 1988, al. uljs, 90x150x39

9. Svetla slika, 1886, al. ulje, 95x146x35

0. Plasti¢ni crieZ, 1989, al. tu3, 80x96x12

1. Igra na plastiénom polju, br. 3, 1989, 83x95x89, al. tus
2. Igra na plasti€nom polju 1, 1987, al. tus, 68x939x5

3. lgra na plastitnom polju 2, 1987, al. tu§, 67x97x7

4. Oka centra, 1990, al. ulje, 75x113x25

5. Odgovar plavem, 1990, al. ulje, 81x120x37

6. Na plavom, 1990, al. ulje, 83x103x23

7. Prelamanjg, 1990. al. ulje, 90x93x19

8. Tamna slika, 1987, al. ulje, 30x40x12

9. Svetli lom, 1990, al. ulje, 107x95x15



"PROSTORNE SLIKE* MIODRAGA RISTICA:
OBOJENO | SMRSKANO POLJE

Miodrag Risti¢ je, kao pripadnik one generacije miadih
beogradskin umetnika koji su izadli na scenu u smeni dekada, na
prelomu sedamdesetin-osamdesetih, u nacelu prihvatio izazov
"povratka slici" kao ulazak u radikalno problematizovanje slike,
usvajajuéi one momente iz nasleda epohe Modernizma u kojima
se jos osecala nepotrofena Inicijalna energija | podsticajnost.
Postavljzjuéi svoj rad u srediSte nereferencijalnih problema, sa
intuitivnim cprezom da nidta ne moZe da bude "doveljne minimal-
no", Risti¢ je moguée analititke procedure i striktno formaine
probleme ostavio po strani, buduti jednako odbojan kako prema
jednostranom citiranju, tako i prema formalnom ograni¢avanju
konceptualizavanih fenomena boeje, prostera, gesta i struklure.
Kompletna filozofija njegovog umetnitkog stava, iz 1oga razloga,
mogla bi se predo&iti kao apologija sume svih tenzija nereferen-
cijalnih avantura, u prostoru koji ne izmice svakoj mogucoj ikonici,
ali koji svoju sintetitku Zizu lisava bilo kakve aure i magiske
zadaurencsti, polaze¢i od onoga 3to je elementarno i pripada
sasvim individualnoj strani umetni¢ke senzibilnosti. Risti¢evo
slikanje u virtuelnom prostoru, sa druge strane, moZe da ukaze na
brojne moderne reference, kao &to su slikarstvo akcije, driping,
cbojeno polje, "overall painting’, automatsko pisanje, "pattern
image", menohromno slikarstve, - s cbzirom na individuaine
oscobenosti komada iz njegovs, reklo bi se, beskonalne serie, -
kao &to, Istovremenc, kao puka predmetnost u prosteru, moze da
se uklopi u adjek onoga §to je radeno u fazi 'noveg realizma’, sa
tom razlikom &to Ristié delu pristupa kao gramati¢korn modelu
individualnog &ina, proZetom akcijom. Risti¢ev rad je istovremena
kombinacija slike | prostornog objekla, iako se sve defava,
konkretno, u dve dimenzije, samo u razliitim prostarnim planov-
ma koji su posledica agresivne intervencije na tankim
aluminijumskim plogama, koje u finalnom obliku poprimaju izgled
zguivanog lista papira, sa potpune slugajnom, reljefnom kon-
figuracijom. Na taj na&in postignuta je dvostruka napetost ostrih
ivica kojima je omedeno RistiCevo "polje akcije' i onlh kcje su
nastale snaznim prelamanjem povrsine u haotifnom poretku. Ta
dvostruka napetost nije bez psiholo8kog znalaja, mada e
meduzavisnost od vrsta slikarske intervencije | uglavnom istorod-
nog pracesa deformacije ploda u tesnej vezi sa energijom boje
koja u taj prostor ulazi. Varijacije su izloZene u skali od veoma
gustih I te8ko zbijenih partikula boje, do sasvim transparentnih, iz
najnovijin komada serije, gde je uloZen napor da se tenzija
zguivanog lima pojata delikatnim vibracljama boja spektra. o
svim karakteristikama ostvarenog rada, Miodrag Risti¢ je
energi&nil istrajnl umetnik sinteze, na relaciji skulptoralno-piktural-
no, na tvrdo] linijl cbovljene apstrakcije u proteklo] | ovoj dekadi.

DuZan Boki¢

THE "SPATIAL PICTURES" BY MIODRAG RISTIC:
COLOURED AND DEMOLISHED FIELD

Miodrag Risti¢ (1952, Sarajevo) as a member of that generation of
Belgrade artists who appeared on the art scene in the outbreak of two
decadss, during seventies-eighties, generally accepted the chalenge of
"Return lo the painting" ke introducticn of the radical problemacy of
painting, by adopting these moments out of the epoch of Modernism
still charged with Inexausting energy and urgency. By placing his work
in the center of non-referential problems, with intuitive caution that
anything could not be "enough minimal”, Risti¢ left aside the possible
analytical procedures and strictly formalistic problems, being himslef
equally rejective to the simple quotations, as well as to formal reduction
of col ceptualized phenomenons of colour, space, gesture ‘and struc-
tural quallties. The complete philosophy of his art statements, could be
reasonably presented like an apclogy of the sum of all tensions of the
non-referential adventuras, in the space which is not abstractad from all
possible iconography, and where the focus of synthesis is deprived from
any aura or magic coccon, starting from that which appears to be
slementary and belongs to strictly individual side of artistic sensitivity.
On the other side, Ristié's painting in the virtual space, ¢an have many
modern references, like the Action painting, dripping technigue,
"saloured lield", overall painting, automatic drawing, "pattern image",
monochreme painting - with regard to the individual features of the
pieces from his, needless to say, "unlimited series" - but, in the same
time, they can be simultaneously regarded lke "objects in space’,
echging the cbjects, realized in the period cf "New Realism’, but quite
differentlys, because Ristié’s approach to his art objects Imlles the
grammar model of individual act, imbued with action. Ristié's works are
simultanecus combinaticns of painting and the space objects, although
all what is going to happen is worked out of two-dimensional surface,
within different spatial planes which are, consenquently, made out the
aggresive intervention on thin aluminium plates, which in the final phase
get the lock of squeezed paper, with absolutely irregular, accidental
configuration. So the double tension of hard edges is achieved, by cnes
surrounding the Risti¢'s "field of action' and by ones formed by strong
squeezing process of the surface into disorder. The above named
'double tension' haveobvious psychological significance, although the
mutualdependence is formed out of the kind of pictorial intervention and
mostly similar character of the process of plate deformation, with the
energy of cclour which enters the space. The variations are exposed in
the scale from high tensity to transparent ones, the last of the series and
there much effort is done to accentuate the relief of squeezed sheet
aluminium by the delicate vibrations of the colours of spectrum. Con-
sidering all features of his realized works, Miodrag Risti¢ is energical and
persistent artist of the synthes's, the relationship pictorial-sculptoral, on
the hard line cf the revival of abstract art In the last decade.

Written and translated into English by Du$an Bokié
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